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Abstract: Although academia emphasises class, sex,
gender, racism, and other social values, popular culture
appears to be divorced from such arguments. Media creates
and conveys fixed beliefs and standards about masculinity,
femininity, and class hierarchy which are dominant and
widespread in a specific culture at the moment. The blatant
sexist and classist humour has masqueraded the
mainstream entertainment, as displayed by several
successful comedy shows. Our goal is to examine the quality
of humour and its popularity through the lens of 'The Kapil

Sharma Show’, which airs on Sony TV every weekend at 9:30
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p-m. has maintained its success since its first episode,
topping the TRP chart, thanks to its devoted fan base. In this
paper, we will go deeper into the jokes made in the show and
their relationship with the audience’s common sense. We
will also look for sexism and classism hidden beneath the
veneer of humour. Finally, we will contrast popular taste

againstintellectual discourse.
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Introduction:

We are not unaware of gender and class-based
crime happening around us. It outrages us to see any
such heinous crimes and quite often we look for
immediate punishmentand justice for the victims.
Incidents of crimes against women highest

in 6 years
400,000

300,000

200,000

100,000

0

2016 2018 2020

Source: National Crime Records Bureau (2016-2021)

(Pandey, 2022)

[BIB|C]

Vol. 1, 2023



Richa et al. / QUEST - A Peer Reviewed Research Journal, Vol. I, 2023, pp. 31-37

After a drop in 2020, rape cases
spike again
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The data and examples presented above
demonstrate the prevalence of crime in our society.

But do these crimes occur without any valid
reason? Are they accompanied by no symptoms? Are
they notgoverned by any societal concept?

When we closely cerebrate over these data and
examples, the presence of crimes against 'the other'-
“member of a dominated out-group whose identity
is considered lacking and who may be subject to
discrimination by the in-group” (Staszak, 2008), can
be seen, where the idea of 'otherness' - “the result of
a discursive process by which a dominant in-group
("Us," the Self) constructs one or many dominant
out-groups ("Them," Other) by stigmatizing a
difference -real and imagined -presented as a
negation of identity and thus a motive for potential
discrimination” (Staszak, 2008), may be based on
their gender, class, ability, and other factors.
Otherness is frequently imposed by persistent
mocking, dehumanisation, or criminalisation.

But the crucial concern that we must address is
what causes these crimes and why are they on the
rise? To get to the heart of the topic, we must first
understand the common sense of people living in a
similar society. “Common sense means the
incoherent set of generally held assumptions and
beliefs common to any given society” (Gramsci,
1995, p. 626) or “Common sense acquaints us with
common things. It is the sense that guides in the

ordinary affairs and occurrences of life. It is a sort of
instinct or intuition which acts spontaneously,
teaching us without study - giving us knowledge
without conscious reasoning, and so leading to right
results” (Warren, 1898).

There are various strategies which can help any
notion in becoming 'common sense’ among the
masses. Humour is a crucial weapon for attaining
common sense since it can inform us what society
finds amusing and what themes make them laugh
which compels us to ask a few questions - [s laughter
innocent? Do we not very often laugh at the cost of
someone else? Who are these 'others’ we usually
mock? As we are focusing on the prevalent crimes in
India, we chose to examine the prominent comedy
shows that shape Indian humour. With a plethora of
comic shows to choose from, such as 'Bhabhi Ji Ghar
Pe Hai, 'Shrimaan Shrimati, 'FIR, and 'Tu Tu Mai
Mai,” we opted to study and interpret a highly
popular comedy show, 'The Kapil Sharma Show’, in
order to answer the above-mentioned concerns. The
purpose of selecting this topic is to engage in a
cultural analysis of common sense which leads to the
public notion of comedy, to investigate the show's
classist and sexist dimensions, and to capture the
audiences’ reaction. Itisnecessary to investigate and
interrogate the obvious in order to get into the
nerves of the society which we live in. A society that
laughs at sexist and classist humour certainly
requires a positive change. We strongly believe that
casual discrimination is the root cause of many
crimes. As academics, this is our responsibility to
investigate, scrutinise and interpret casual
discrimination and be a part of social change.

The Kapil Sharma Show

"The Kapil Sharma Show' premiered on 23rd
April 2016, and was broadcasted by Sony TV, it is a
talk show, where celebrity guests appear and also
includes skit performances of Kapil Sharma and
other actors in front of the permanent guest and
LIVE audiences.
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The whole series revolves around the host,
Kapil Sharma whose role ranges from being a host, a
performer, an interviewer, and a comedian. Apart
from him the show also includes other characters
such as Kiku Sharda, Sunil Grover, Krushna
Abhishek, Sumona Chakravarti, Chandan Prabhakar,
Ali Asgar, Rochelle Rao, etc.

The show presents an opportunity for the
audience to interact with the celebrity guests, ask
them personal questions or showcase their talent.
Hence, there is ahuge demand from the viewers to be
on the sets of the show, becoming one of the reasons
for the popularity of the show. A group of live music
bands is also present in the show that acts as a
director for the audiences by stroking the drum on
the punch lines and guiding them when and on what
tolaugh.

There are other unmentioned non-visible crew
members in the show who play a vital role in putting
up the show together and work ceaselessly as hard
as the caston screen butstill remain anonymous.

Classist Humourin the Show

Classist humour is humour having
discriminations and prejudices against a person
based on economic and social status at its core. The
central ideology of classist humour rests on the
'superiority theory of humour’. “According to any
superiority theory of humour, the laugher always
looks down on whatever he laughs atand so judges it
inferior by some standard.”(Monro, 1988, p.349-
355). Much of classist humour is aimed at those who
are considered inferior and powerless by society's
standards.

“Comedy comes armed with power. The role of
the comedians then becomes ever more critical in
their function of power; resistance, and voicing truth
to power”’(Kay, 2018, p.38). It is under the pretence
of jokes, several mainstream comedy shows validate
class prejudices amongits audiences.

As far as "The Kapil Sharma Show’ is concerned,
there are four aspects of classist humour, with
'treatment of class' being the first. The show features
comedians playing roles belonging to upper as well
as lower-class and discriminates them based on
their class. Unlike upper-class characters, the minor
roles, lesser dialogues, shorter acts and poor jokes
with non-humorous punchlines are assigned to
comedians playing roles of lower class characters.

The second aspect is, 'actors: their characters and
actual lifestyle’. A closer look at the actual lifestyle
of the actors of the show discloses how they are
different from their characters.

"MAIN AAP SAB KO BATANA CHAHVNGA KE
5 CHANDAN PRABHAKAR S LAKH LETA HAL

EK SHOW KA AVR S MIN AATA HAL
Yaul kit ) MIN kA ) LAKH RUPAYAS LETA
HAL YE AADMI

Courtesy: The Kapil Sharma Show

(Net worth of Chandan Prabhakar >>>> Net worth of
Chandu)

The third aspect is, 'class of audience and their
response’. Kapil interacts with the audience on the
show. The class of the person is a major factor in
selecting who to interact with. VIP audiences are
given special treatment behind the scenes as well as
when the show is recorded.

The fourth aspect is, 'stereotyping the binaries of
upper-class and lower-class’. The show promotes
and validates pre-existing prejudices and
stereotypes in society against the binaries through
classist humour. The upper-class characters are
shown status-worthy, wielding power while the
lower-class are commandable and laughable.






