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MauryanArtandArchitecture:

TheoriginifmonumentalstonesculptureandarchitectureintheIndiansubcontinentgoesbacktothe

Harappancivilization.However,afterthedeclineofHarappancivilization,thereisalonggapanditisonly

intheMauryanperiodthatmonumentalstonesculptureandarchitectureappearedonthesceneagain.

CourtArt:

 RoyalBuitldings:

TheGreekhistorianMegasthenesedescribedthepalacesoftheMauryanempireasoneofthe

greatestcreationofmankindandChinesetravelersFa-HiancalledMauryanpalacesasgodgifted

monumentsorthemonumentsbuiltbygodnotbyhumans.AboutPatliputraMegasthenese

mentionsthattownsweresurroundedbywoodenwallwhereanumberofholeswerecreatedto

letthearrowpassby.Aditchwasdugwiththesizeof60feetand600feetwidealongwiththe

wall.Thetownhad64entrancesand570towns.

TheroyalassemblybuildingsituatedinKumhrarswasahallwith80pillars.Itsroofandfloor

weremadeofwoodsanditssizewas140feetlongand120feetwide.Patanjalialsomentioned

Chandragupta’sRajsabhainhisMahabhashya.Arian/EriyancomparedChandragupta’spalace

withthebuildingsofSusaandEkbatan.



 Pillars:

ThemajesticfreestandingAshokanpillarssymbolizetheaxisoftheworldthatseparatedheaven

andearth.AshokamainlyusedthesepillarsforthepropagationofDhamma.Ashokanpillarsare

quitesimilartoeachotherinform anddimension.TheyaremadeofRedSandStoneat

Chunar(Mirzapur).Theyareconsideredtobemonolithicwithaheight12to14meters.Ashoka’s

firstpillarwasfoundfrom VaishaliknownasKoluhapillar.Intermsofartandarchitecture

SarnathpillarofAshokaisthebestexampleofit.ThesmallestpillarisRummendeipillarandthe

safestpillartillnowisLauriyaNandangarhpillar.

Therearetwotypesofpillars:

i. Inscribedpillars.

ii. Non-inscribedpillars.

Thereare10pillarswhichhaveinscriptionswrittenonthem.Kaushambipillar,Vaishalipillar,Rampurva

pillarandSankishapillarsarenon-inscribedpillars.BasicallyAshokanpillarsaredividedinfourcategories:

i. Shaft

ii. Capital/bell

iii. Platform/Abacus

Acylindricalboltjoinsthetopoftheshafttothecapital–astonecarvedintheshapeofaninverted

lotus(bellcapital).Ontopofthisisabacus(platform)whichsupportsthecrowninganimaloranimals.The

abacusissquareandplaininearlierpillarsandcircularandcurvedinlaterones.Themotifsassociated

withtheAshokanpillarshavearichandvariedsymbolism.

Motifsassociatedwithpillars:

a. OneLion-ItappearsonthepillersofVaishali,LauriyaNandangarhandRampurvapillars.

b. Elephant–AnelephantcapitalwasfoundatSankisha.

c. Bull-ItwasfoundontheRampurvapillars.

d. FourLions-OnSarnathandSanchipillars.

 Caves:

TheMauryanperiodsawthebeginningofrockcutcavearchitecture.TheBarabarandNagarjuni

hillscontainseveralcaveswhicharebuiltbyAshokaandDasharatha.Thecavesaresimplebut

havehighlypolishedinteriors.Theonlysculptureornamentationisareliefcarvingonthedoorway

ofacaveknownasLomasRishiCave.Thedoorwayismodeledafterthewoodenones.Overthe

entrancearetwpbandsofreliefcarvings.Theupperonehasalatticeworkdesign,thelowerone



hasalatticeworkdesignshowingelephants approachingstupas.Thesecaveswerededicated

byAshokaandDashrathatotheAjivakas.

 Stupas:

StupaswereburialmoundsprevalentinIndiafrom Vedicperiod.Thewordstupacomestwo

timesinRigveda.ItisasymbolofMahaparinirvanaofBuddhaandisalsoconsideredasaxisof

universe.Stupasconsistofacylindricaldrum withacirculardomeandaHarmikaandaChhatra

onthetop.Acircularterrace(medhi)enclosedbyarailing,surroundsthedome,onwhichthe

faithfularetocircumbulateinaclockwisedirectionandthisgalleryisknownasPradakshinapath.

TheentirestructureisenclosedbyalowwallcalledVedika,whichispunctuatedatthefour

cardinalpointsbyToranas(gateways).

Thecoreofstupawasbuiltusingunburntbrickswhiletheoutersurfacewasmadebyusingburnt

bricks.Thetoranasweredecoratedwithwoodensculptures.Instupasmainlydeathremains

werekept.SanchistupainMadhyaPradeshisthemostfamousoftheAshokanstupas.Piprahwa

stupainUttarPradeshistheoldestone.Thereareseveralimportantstupaswhicharebuiltby

Ashokaforexample:Bharhutstupa,Sanchistupa,DharmarajjikastupaatSarnathandTaxila,

BodhgayastupaandBairatstupa.Ashokareignmarkedanimportantstageinthehistoryof

Buddhiststupaarchitecture.

 Viharas:

TheViharasinIndiawereoriginallyconstructedtoshelterthemonksduringtherainyseason,

whenitbecamedifficultforthem toleadthewanderer’slife.InPatliputraAshokabuilt

Ashokaram viharaandKakuttaram Vihara.

FolkArt:

 StoneSculpture:

SeverallargestonesculptureshavebeenfoundatvarioussitesinandaroundPatna,Mathura,

MadhyaPradeshandotherplaces.Manyofthem representYakshaandYakshi.Otherimportant

examplesofstonesculpturesincludethestatueofanudemalefigurefoundatLohanipurat

Patna.IntiscarvedoutofChunarsandstoneandhaveapolishedsurface.DidarganjYakshiwas

foundatDidarganjvillageatPatna.TheearliestmentionofYakshicanbefoundinSilpaddikaram,

atamiltext.

 Terracotta:

Theyflourishedwiththeexpansionoftheurbancenters.Theyincludemaleandfemalefigurines,

animalsandcarts.Theyaremadeofmudandaremostlyfoundfrom Ayodhya.Potterypfthe



MauryanperiodisgenerallyreferredtoasNorthernBlackPolishedWare(NBPW).Kosambiand

PatliputrawerethecentresofNBPW pottery.

ForeigninfluenceonMauryanArt:

IsthereanyforeigninfluenceonMauryanArtornot?Isamatterofcontroversy.Several

historianslikeSpooner,JohnMarshallandNiharranjanRayaccepttheinfluenceofforeignerson

theMauryanartbygivingfollowingpoints:

i. IthasbeensuggestedthatAshokagottheideaofinscribinghisproclamationsonthe

pillarsfrom Persians.

ii. TheforeigninfluencehasbeenidentifiedinthepolishedsurfaceoftheAshokanpillars

andtheanimalmotifs.

iii. IthasbeenpointedoutthattheworddipiandlipioccurintheinscriptionsofDariusas

wellasAshoka.

Buttheabovefactscannotbeacceptedcompletely.Historianshavealsodrawnattentiontothemany

differencesbetweentheMauryanandthePersianarts:

i. ThepillarsofPersianartarebuiltofseparatesegmentsofstonewhereas,theMauryan

pillarismonolithic.

ii. Mauryanpillarsdoesnothaveanybasewhereas,Persianpillarsdohavebase.

iii. TheMauryantypeabacusandindependentanimalscarvedinthepillarsareabsentinthe

Persianart.

Whiletheremaybesomesimilaritiesinspecificfeatures,theeffectofthewholeiscompletelydifferent.

Moreover,whilehavingpillarsinscribedwithhismessagesonDhamma,Ashokatransformedthem into

epigraphicmonumentofuniqueculturalmeaning.

IMPORTANTQUESTIONS

Q.1)GiveabriefaccountontheFolkArtofMauryas.

Q.2)WriteashortnoteonforeigninfluenceonMauryanArt.

Q.3)ThrowlightontheMauryanArtandArchitecture.

Q.4)DescribetheimportanceofPillarsduringMauryanAge.


